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HENRY GEORGE 
BY GEORGE DE FOREST BRUSH 



NEW ACQUISITIONS OF PICTURES 

THE portrait of Henry George, by 
George de Forest Brush, bequeath- 
ed by August Lewis, is the replica 
of a picture painted from life in 
1893. Pigments prepared in a novel fash- 
ion were used in the original portrait, 
having been recommended to the artist 
who had had no previous experience with 
them. After a few years it was found that, 
owing to the faulty pigments, the color was 
disappearing from this work and conse- 



quently, in 1903, the replica was made. 
Another picture by Brush, In the Garden, 
is owned by the Museum, having been 
given by George H. Hearn in 1907. 

Of four paintings by Pietro Longhi, ex- 
hibited this month, two are the property of 
the Museum, and two are loans. They 
are from the series of nine pictures owned 
until recently by Count Miari, in Padua. 
The tradition is that they had been in the 
possession of Count Miari's ancestors since 
the eighteenth century. The series con- 
sists without exception of excellent exam- 
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pies, and according to Mr. Robinson, who 
made the choice when in Italy two years 
ago, the four which are here shown are the 
best of the number. They certainly present 
this very uneven painter in the most favor- 
able light, and compare with those in the 
collections at Venice, where his works are 
most plentiful. 

Longhi's pictures have a peculiar charm. 
While the artists of the rest of Italy were 
striving to realize a too ambitious ideal, the 
crushing heritage of her great time, the 
Venetian painters alone seem to have been 
alive to the beauty of the spectacle of daily 
life. Canaletto and Guardi expressed the 
outdoor aspect of their Venice; Tiepolo ap- 
preciated the fascination of familiar scenes 
and pictured them at times; but Pietro 
Longhi, after his student essays in the great 
style, knew no other ambition than to 
record the appearance and customs of the 
people about him. He has been called 
both the Hogarth, and the Boucher of 
Venice, but his aims were more akin to 
those of the little masters of seventeenth 
century Holland, to Pieter de Hooch for 
instance, than to either of these artists, 
for he had neither the didacticism of the 
one nor the sensuousness of the other. He 
had, in fact, no preoccupations beyond the 
simple one of rendering episodes of daily 
life, leaving the story or meaning of the 
incident to be divined or not. 

In the case of two of these pictures the 
original titles given by the artist have been 
preserved by means of contemporary en- 
gravings. One of these, lent by Mr. Mor- 
gan, was engraved by Gutwein and is called 
La Tentazione. The other, lent by Mr. 
Walters, engraved by Flipart, has for its 
title II Ritrovo. The names of the paint- 
ings belongingto the Museum areunknown. 
One shows the workroom of cap-makers, 
where the matron is asleep, and an old 
crone taking advantage of the fact, gives a 
letter to a coquettish helper in the estab- 
lishment. The young woman pretends to 
read, but looks sideways at a middle-aged 
man, evidently the sender of the letter, who 
has followed close upon his messenger. A 
little girl sitting in front of them is intent 
on dressing a doll, and on the tables are 
models of heads in papier-mache, and, 



hanging from a line stretched across the 
room are pieces of cloth and gauze. The 
other picture owned by the Museum shows 
grander people. A lady is sitting in the 
center with a priest on one side, and at the 
other, a young man who stoops to play with 
a lap-dog. Two gentlemen stand back of 
them. This painting has been arbitrarily 
named The Visit; The Letter is the title 
which has been given to the other. 

The Temptation, lent by Mr. Morgan, 
contains as one of its dramatis-personae 
the same old woman who appears in The 
Letter. Here she introduces a comely 
young woman to a gentleman who is break- 
fasting. 

II Retrovo, The Rendez-vous, as it has 
been translated, lent by Mr. Walters, 
represents a room in which a gentleman 
with a periwig speaks obsequiously to a 
lady who is seated before him. A servant 
with keys stands near-by, and in the back- 
ground are two masked couples. The en- 
graving after this picture is inscribed with 
the following verse: 

Di degno Cavalier tenera Moglie 
Dama, che a nobil sangue uguale ha il core, 
Vede Lo Sposo suo, Lieta L'accoglie, 
Ringrazia il fato, e benedice Amore. 

The straightforward and painstaking 
observation which these scenes evidence 
gives to them a quaintness and an old world 
insight which cannot fail to please. Each 
detail of dress and accessory is rendered 
with equal interest, and they reconstruct 
with no uncertainty, the externals of the 
people whom Goldoni and Casanova 
wrote about. 

Three new purchases have been made 
out of the Hearn Fund. The Girdle of 
Ares, by Arthur B. Davies, was painted 
about four years ago. It is a composition 
in which, against a background of rugged 
mountains and evening sky, appears a 
level line of struggling figures that fills the 
lower part of the picture from one side of 
the frame to the other. The work differs 
in expression from Dream, the other pic- 
ture by this artist, which the Museum 
owns, being more ambitious in concep- 
tion, and more complicated in form and 
in color arrangement. 



76 




THE VISIT 



THE LETTER 




THE TEMPTATION THE RENDEZ-VOUS 

FOUR PAINTINGS BY LONGHl 
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The Conquerors, (Culebra Cut), by 
Jonas Lie, is one of a series of pictures of 
the Panama Canal, in process of construc- 
tion, which the artist painted, as the result 
of a trip to the Isthmus in 1913. It is 
notable for its dramatic and impressive 
composition and for the stage of the great 



Bridge, by Robert C. Spencer, was exhibi- 
ted in the recent exhibition of the National 
Academy of Design, where it held its own 
amongst any of the pictures shown, and 
where it won pretty general approbation. 
These three pictures will be exhibited 
after this month with other American 



work which it records. Repairing the works of the Hearn Collection, in Gallery 13. 




THE CONQUERORS (CULEBRA CUT) 
BY JONAS LIE 
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THE GIRDLE OF ARES 

BY 

ARTHUR B. DAVIES 




REPAIRING THE BRIDGE 

BY 

ROBERT C. SPENCER 
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